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Dialogue with Paintings-Soyeun Kim Solo Exhibition,

Act 1: Ask Questions to Paintings

Preface_Kaweon Kim

Can you ever disagree with the old saying, “the human mind is unfathomable”? We oftentimes hear that it is us humans
that we find it more difficult to deal with as we know more about each other although we experience humans most
frequently in our lives. If we consider it closely, not knowing does not necessarily mean being difficult or negative, but
when we confront such situations, a range of unpleasant feelings, such as fears and worries, are accompanied. The
reason why “the things that go beyond our awareness or capability to be aware” make us feel uncomfortable may lie in
worrying of the things that we thought we had experienced and known and the things that we have inadvertently judged

or expected may turn otherwise, instead of the fact that “we actually do not know.”

Soyeun Kim may have stroked her brush to fight her fear. Kim, who has stated that life cannot be expected and it does
not flow as expected, compared wet paper with the world that she cannot grasp. By depicting the same figures on the
wet paper with which it is difficult to expect where the paints would spread, she asks questions to paintings. As she
performs an act of asking questions—an act of painting, the initially drawn figure is no longer important. Everything is
mingled together. Kim waits for quite some time for such wet figures without any directions or purposes. The figure that
finally appears at the end of questioning and waiting is the initial figure. There are no right answers or wrong ones. Only
the dialogues between paintings and Kim remain. She opens the dialogues between the paintings to date to the public
for the first time at this exhibition. The expectation is to see what the paintings and the viewers would show to Kim who
finally gets to unfold the questions and concerns about the world with her unique language elucidated by her various

life experiences.



